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London’s new furniture fair
Fitting out an oil company
Conran’s Quaglino’s

9 H?? (

03

50

B4

New slants on a sloping site
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The challenge of building
on an eight-degree slope

Alastair Standing’s design for a boomerang-shaped weekend house
makes dynamic use of colour and materials to link the spatial areas

BY LUCIE YOUNG

A private commission to design a house isan
opportunity most architects relish. The New
York-based British architect Alastair Stand-
ing has recently completed a spectacular
example for Stephanie Lederman, a success-
ful Manhattan artist.

Like many prosperous New Yorkers, Led-
erman owns a plot of land on Long Island
and was looking for the right architect to
build her weekend home. After meeting
Standing and seeing his work, she gave him
free rein to do whatever he pleased, stipulat-
ing simply that the house should look differ-
ent, have four bedrooms and a pool.

When Standing graduated from the
Architectural Association inf1982, he joined

| Zaha Hadid’s practice, He still admires her

expressionist style, but considers his work
more rational in approach — he first estab-
lishes ground rules and then takes each con-
cept to its limit.

Standing’s immediate response to Leder-
man’s steep, south-facing site was to work
with the slope. First he built a four-metre

high concrete wall, allowing it to curve as it
moved down and around the incline. This
structure forms the main exterior wall of the
house and effectively determines the interior
spaces. It gives the whole structure a slightly
tipsy effect, with the wall leaning outwards
as it turns around the bottom of the slope.
The roof and windows are positioned in line
with the eight-degree slope, so they also
appear out of kilter. But one of the charms of
the Lederman House is that everything is
site-specific.

Rising above the main concrete and
wood-framed structure is an aluminium-
clad volume containing the living room and
kitchen. This is oriented towards the har-
bour view. Its shape, says Standing, ‘is
purely compositional. The choice of its
lighter material is to suggest weightlessness.
Each individual piece of the house has its
own form and integrity’ The aluminium
strips are the same as those used on tradi-
tional American houses, but placed vertical-
ly and left exposed.
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