24 FEBRUARY 1993 | £ 1.35

AN EMAP BUSINESS PUBLICATION

London’s new furniture fair
Fitting out an oil company
Conran’s Quaglino’s

9 H?? (

03

50

B4

New slants on a sloping site
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The challenge of building
on an eight-degree slope

Alastair Standing’s design for a boomerang-shaped weekend house
makes dynamic use of colour and materials to link the spatial areas

BY LUCIE YOUNG

A private commission to design a house isan
opportunity most architects relish. The New
York-based British architect Alastair Stand-
ing has recently completed a spectacular
example for Stephanie Lederman, a success-
ful Manhattan artist.

Like many prosperous New Yorkers, Led-
erman owns a plot of land on Long Island
and was looking for the right architect to
build her weekend home. After meeting
Standing and seeing his work, she gave him
free rein to do whatever he pleased, stipulat-
ing simply that the house should look differ-
ent, have four bedrooms and a pool.

When Standing graduated from the
Architectural Association inf1982, he joined

| Zaha Hadid’s practice, He still admires her

expressionist style, but considers his work
more rational in approach — he first estab-
lishes ground rules and then takes each con-
cept to its limit.

Standing’s immediate response to Leder-
man’s steep, south-facing site was to work
with the slope. First he built a four-metre

high concrete wall, allowing it to curve as it
moved down and around the incline. This
structure forms the main exterior wall of the
house and effectively determines the interior
spaces. It gives the whole structure a slightly
tipsy effect, with the wall leaning outwards
as it turns around the bottom of the slope.
The roof and windows are positioned in line
with the eight-degree slope, so they also
appear out of kilter. But one of the charms of
the Lederman House is that everything is
site-specific.

Rising above the main concrete and
wood-framed structure is an aluminium-
clad volume containing the living room and
kitchen. This is oriented towards the har-
bour view. Its shape, says Standing, ‘is
purely compositional. The choice of its
lighter material is to suggest weightlessness.
Each individual piece of the house has its
own form and integrity’ The aluminium
strips are the same as those used on tradi-
tional American houses, but placed vertical-
ly and left exposed.
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angled window created a moment of doubt
for Lederman. She worried that it felt like a
e decided_. howe er,

gn, xmuld dutm\ the whole.
One of the house’s compositional k
pically the modern house is a
it is the cheapest form to
anding. “‘What we have done is
let out the form. But he has maintained a
sense of wholeness. While the two tails of the
boomerang-sh house don’t physically
touch, they are linked by a raised walkway
symbolically completes the form. It
also links the two granite chimney stacks.
shaped like an inverted cone —is
a compositional lynch-pin ‘bolting’ the alu-
minium volume to the curved wall and visu-
ally hnduu ap between interior and
< along pres-
Douglas fir boards from the
the house, out-
across the bridge, to a barbecue area in
the small chimney.
Part of Standing’s exp onist skill is
ynamic use of materials and colours to
connect the different spatial areas. The
steel-shuttered garage doors open on a hor-
i al track. When closed, th

the house «

it stops at the glass-encased entrance ramp.

Its apparent continuation is actually the
i haped, black-bottomed swim-

your swimming pool in blue

A8 Standing.

As a small concession to tradition, a pool-

like, blue-tiled floor runs inside the guest

wing. needed it because people are con-

stantly coming in from the pool to use the
bathrooms, says Standing,

z ssful rooms in the house

are Lhme in x\hlt.h all the rules come to-

‘oom, Tlll’t\ﬂl"ﬂp]t_,

5 qma.ll

visible nd two of its L:)I]er:tr. columr
inside to frame a view out to the poc
all these functional elements inte
there is no need for any decoration,
Standing.
Oddly, the least successful room appears
e man’s studio. I 1etre high
walls and solitary overhead window give it
the appearance o s,luom\ cell. But Leder-
man couldn’t be . “Why should 1
want a view? she [ paint under fluores-
cent light. I don nt the outside world. It’s
all in my head. O
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Previous page: the
house viewed across
the pool from the
barbecue area.
Above: the Lederman
House is a tour de
force of dynamic
interconnections.
This rear view shows
the open private face
of the house with its
entrances and exits.
Right: the elevation
shows its closed

public face.

Left: the plan shows
the boomerang shape
and sweeping curve of
drive and pool.
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